nd lines of hieroglyphs that work like captions. When you walk into a ‘remple or
omb, imagine you are walking through the pages of a book. Each wall is a chapter,
each scene a moment in the story of devotion, power, or daily life. 5

Ritual & Offering Scenes

- Most temple walls show the pharaoh or priests presenting of ferings to the gods.
" You will often see bread, beer, flowers, incense, oils, or small statues held out in
pen hands. In return, the gods give life, protection, strength, or victory. Agod =
rouching the king's head, placing a crown, or holding an ankh to the nose shows the "‘
n,%god granting life and authority. These scenes are not just decorations; they repeat .
the relationship between humans and the divine again and again. o

3 Dai[y—[z’fe and Festival Scenes

i Some walls, especially in tombsand private chapels, show scenes of daily

life: fishing on the Nile, farming, baking bread, crafting furniture, or celebrating
th music and dance. These images were meant to provide the deceased with all
e joys and necessities of life forever. When you look closely, you can see humor
d personality—cats sneaking food, children playing, musicians laughing. These
tails make ancient Egypt feel alive and human.
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'.__'i}[ow to Read a Wall Quick[y

When you stand in front of a wall, start simple. First, find the largest figure—that |

usually the most important person in the scene. Next, see which way the figures
re facing; Egyptians often organized scenes in the direction of the gaze. Look at %
the hands: what is being given or received? Finally, notice a few key symbols: an ¥
kh (life), a feather (truth), a sun disk (divine light), or a was-scepter (power).
ven if you do not read hieroglyphs, these clues tell you the main message of the
cene. :

5 Wﬁy Figures Look Rgpeatec[

—gyptian artists were not trying fo show people exactly as they looked in
daily life. Instead, they followed strict visual rules so scenes were clear
ind powerful. Heads and legs are shown from the side, torsos from the
‘ront, and eyes large and open so the person can 'see.’ Important people
' are bigger than less important ones, no matter how tall they were in real
ife. Once you know this, the 'repeated’ look becomes a visual language

u can read instead of a limitation.

6 Damage on the Walls

Broken faces or chipped-out names are often not accidents. In many
zases, later rulers or religious changes led people to damage images of
ertain gods or kings. Erased names could remove someone from official
emory. Other marks come from early treasure hunters or careless
_visitors. When you see damage, you are also seeing a second layer of
history—evidence of later people arguing with the past.

A Simy[e Practice for Travelers

each temple or fomb, choose one wall to really study. Give yourself a
ninute or two to notice the main figure, the offerings, the gods, and a
w symbols. Ask your guide about just one detail that catches your eye.
is small habit will make the stories on the walls feel personal and
memorable, long after you leave Egypt.
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